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My designs looked at Hackney as a whole:
corner stores, football pitches, and even
rubbish bins. When | moved to London,
Hackney Marshes playing fields always
offered me comfort. My weekly Sunday
pickup matches gave me a sense of
community, which | struggled to find when |
first moved. To me, that represents Hackney
perfectly: a place where many different
walks of life are united by similar interests,
whether that is football, food, nightlife, or
even theatre (shoutout Hackney Empire
Theatre). This sense of community became a
key part of my design process and what |
wanted the Kkits to represent.



Secondly, my designs took inspiration from
old playbills and tickets, specifically their
typography and graphics. These were some
of the most prevalent aspects of my work
and really helped me develop a strong
design narrative. When | researched the
playbills further, | came across the name
Belle Davis and learned about her story. Her
fight for equality in the industry was
inspirational, and it was surprisingly difficult
to find information about her. Her
accomplishments seem to have gone largely
unknown by much of the world, including
me before this project. Because of this, |
decided | wanted to honour her on the
jerseys with her portrait.



Being a woman in football, the most
important part of the kits for me was
confidence. | wanted to make design
choices that would help players feel
confident and powerful. | did this through
colour and the placement of prints and
graphics. While my initial designs were
white, |1 quickly changed them when |
remembered the dread | felt whenever my
coach told us to put on our white away kits,
especially in the rain. | changed to black and
red after noticing that many images on the
club's Instagram featured red kits, and in
those photos the players looked empowered
and confident. This led me to a black kit
with red accents, allowing the colour to
stand out even more.
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HACKNEY LOGO

Living in East London, this logo is iconic and
everywhere. It did not feel right to not include it.
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This particular image was printed so many times in the late 1930s
playbills that it was hard to miss. To me this image reflects the
ideals of the flapper girl and their fight for independence through
glamorous attire. It celebrates a generation that challenged
traditional expectations and helped shape new opportunities for
women both on and off the stage.
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STAR

an ode to growing up on the West Coast of the
United States, frequently visiting LA and seeing the
iconic Hollywood stars




OLD PLAYBILL

typography and graphics in many of these caught
my eye; particularly the ones shown below:
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HACKNEY WFC

As a lifelong footballer, | understand the importance of
confidence and identity on the pitch. The team shaped
every aspect of the kit’s design, from colour to logo
placement, to ensure a look that reflects the club and
empowers players every time they step onto the field.




SEAT NUMBERS

Football and Theatre share the idea of numbered seating. | used this
connection: both provide seating for communities to come together and
watch a performance of sorts




FAMILY

A huge source of inspiration. My mother has played football her whole
life, and she still does. My family has been involved in theatre for as long
as we can trace. My great-great-grandmother, Olga Brough, was a British
actress, and my sister is now studying acting in New York. For me, this
competition is embedded in my family's identity.

Image of Olga in costume as Queen
Elizabeth, getting her cigarette lit
after a performance. =



